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THE INFLUENCZ OF MODERN TURKISH LITERATURE UPON THL
TURKISH HEVOLUTION.

One of the things which lies behind the present amazing Turkish revelution
is the influence of her literary group. Then any large mass of population
makes as fundamental a change as Turfey has made these last decades, the move-
ment must have been grounded in a greet deal of educational work. To the casual
outsider it may seem as though the Turkish Revolution burst suddenly with no
preperction. Such, however, was not the case. There are a number of sources
which Muve fed this ferment of new ideas. Of these, perhaps the mest imortant
hias bean the influence of Turkish literury leadership.

The elassiep) Turkish literature wag based on Persian models znd wus
grientil and Islonmiec in tRought and form; it swwus urtificial, it w.s alien, it 4
did net even follow the nitive Turkish rhythme. It was composed almest entirely
of poetry und m de no use of the play or novel. This tyne of literature held
comzlete sway ovor the Purkish mind until uopproximetely 1960. Aside from this
Persgian form, there wos a folk literzture which wus clmost purely Turkish, but
even it wos orientcl in concept.

The first mon to turn to the Vest und to bring in some of the stringe new
ideas of the French revolution wes Shinasi Effendi {1026-1671). Associcted
rith hinm were Ziys Pasha (1629-1600), und the greut figure lumuk Kemal (1840-
106C) . These men ull knew French, visited Durope, and discovered Zurepean
litercture. They found it much tetter adupted to the Turkish point of view
then were the clussical forms of the past and they entirely cbhendon:d the older
forms. They begun to imitate Lurope.n literature, and introduced the novel
and the pluay, but more important still, European idecs.

The old literature wus so full of Arabic «nd Persian words thut {lie averuge
man could not read it. These writers discovered that Europeun writers wruta
the scme 1 .npuupge that they telked, «nd so upplying the same principle to Turk-
ish, they began the movement to ubolish the Arubic und Fersiun elements. This
moverment hus not yet reuched its completion, but it has resulted in making Turk-
ish ruch simpler for the common people and for foreigners wnd it has succesded
in reducing the Persiun and Arabic influence to a minimum. The"Tisviri Efkiar,” 8
publisted by Shinsei Effendi =wus the first reul newspeper and wus most influent- M
ial in wdvinecing the new movenent. :

Theae Turkish literury le.ders also discovered in EBurope the ideus of

nutionilism and Namuk Hemul Bey wus the first greut prophet of nationalism as |
well us the prophet of fresdom. He wus much persecuted by Abdul [amid, and

died in exile Yecause of his efforts on behalf of freedom. Hise poper"Murriyet,”
(Liberty) wus the firstexponent of democratic ideas. After hie time, the name i
of Ziya 8k Alp (d 1925) ranks first among men behind the nationalist movement.
He not only discovered nationalism and made it his cresd, but he also discovered
the french sociologist Durkheim, and gave the Turkish educaticnal leaders Durk-
neim's materialistic socioclogical theory, and which Turkey is tod:y endeavoring
to get up a new state.

Ziya Cok Alp published various books, including“Turk ledeniyeti Tarihi"
(“istory of Turkish Civiliszation), and "Turkgiiliik Esaslari” (Fundamentals of
Turkism) butalso wwrote stories carrying his ideas and published magazines. He
was in the forefront for purifying the Turkish language. The result of all this .
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has benn that ths lanpuange has changed g2 rapidly thst Turks only read present-
day writers, end wrilsrs who were contemporary with Shakespears are newer read.
For that mgtier, neither are writers who were contemporary with John Stuart Mill
or Emerscon. For examola, Helid Ziya Bay (i866- ), considered tke father of Turk-
ish fiction i> etill Living bu® his language end his style are so different from
that usec todsy that very few psopnle ever resd his booka. The conseguance is,
gf course. that the minds of Turkish youth dare fed ertirely uporn their modern
litoraiure, and they are entirsly cut off from “heir conservative heritage of
the »asi. For that regasn, tha autho’s whom we shall now survey have a greater
importance than they would have in a country whose language had been changing
very slowly.

Athouch 2iztion was an unknown form of Turkish writing until the time of
Naxmit RKomal, at the present time it ig the chief form used. The most fanous
novelists aro Yuseyin Rehmi, Halide Edip, Yakup Kadri, srnd Reshat Nuri. OF
these *he most read is Huseyin Rahmi since he is essentially a writer for the
common peovle. He is e realict and gives vivid descriptions of life among the
lower classes, showing their vices as well as their viriues. He has written more
then twenly live volumes, and though an old man, is still writing et the present

ime.

Helide Edip, the only woman novelist, 1s the most vowerful writer of the
group and she is sitill writing. She is the only Turkish writer known to the Eng-
~ list reading public. She has “our or five volumes in English, of which her latest,
| "Turkey Faces West" mives an excellent summery of present day Turkey. Halide Edip
is a praduate of the American Colliege for Girls in Constantinople knewn as Con-
.stentinople "oman's College; in fact she wae iis first Turkish graduate. Her con-
tact with the Viess was Anglo-Sexon rather than French, and her writing shows this
influence. Probably beceuse she wes educated so largely in the Znglish language,
she is reputed to wake many grammati-al mistakes in her Turkish works, but she is
able to pul & groat deml of passion ints her writing in a way that appeals to the
‘Turkish taste. An intevesting thing sbout her writing is that her siories are gen-
j erally built around womsn rether then men. ler best Turkish works are considered
%2 be "Kalp Afracx' (Haert Ache) and “Zeynonin 0&lu" (Zenc's Son).

Yalup Kniri is theoutstending naster o Turkish vrose. It is interesting
that Yakur Kadri cleirs fo have developed his style from reading the Bible, and
he hes writlier cn a numbsr of bibliesl *hemes asuch as "Sodem ve Gamore"(Sodom and
Gorworrah) an "Rahmei"(Compassion). He has aiso drawn from old Turkish legend
enc loves the symbolic ani mystical type of expression., Yakup Kadri is stiil in
the prime of life and i3 new = member of ihe Grand National Assembly.

Reshet Nuri, another ceniemporary, is considered by the Turks %c e thei- most
famous writer. Ilone of his material has ever been put into English but it is %o
be noped semeday seme of his werk will b%e translated. Everyene reads his works,
and ks has had a iremeadous influswcn in prasent dey Turkey. Hie greatest novel,
which is also coneidsre!l the grestes:t modevn Turkish novel, MChali Kugu" is the
story of & Turkish girl who was educated in a French mission school. She is ap=
pozated an 2 teacher %o = conservative Anatolian village, and tha story is a iale
of her advenlures in taat village ovd in other places where sho teught, bringing
out vividly ths contreet betwoer “er very nodern poini of view and that of the con-
servavive foik amorng whom she finds herself. Thz book also ineidentally pavs a
high tribute te the teaching profession ard eays o good word fer the French sisters
wiho educaled Chali Xusu. Rerchat Muri has a vivic nower of deseription and kie works
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earry action on every page. Ho does not stop to zten philosophize “o got his idees
across but rather propagates his idane by 4ihe vivid actlon of his cheracters. He has
written a number of short storiee, as well us being prolific in novel writing.

Modera Turkiesh literaturs is pocr in dramctices. There are but fov worka and
they not important. This ie due to the fect thet it 4akos large and prosps=ous cities
to support the theetriecal world, and *hough Turiey hes = aumbe: of medium sizec cit-
ies, the poverty of the country heg made i+ iwncsolble for Yer ireratic 11% to
flourish. At present the vaudsville end sorec~ cr¢ “he chic® forms. . number of
writers previously montioned have stiemptod e nusbor 92 slays, but nona of +hem has
had any great influence in thwe couniry ot le=ze. Tas men % has Deon the moet suce
cessful with this form of =riting ic bdulhak Harmid Bey {1851~ }e

Theshort story, however, has been vary sopviar in Turrkey wiih her host of mag-
ezines, most of which run fer a time and then tnae ewry during vome vericd of war or
other emergency. These magnrines heve, hovever, viayed n great part in bringing in L
new ideas, and at a period when tYe¢ ccnsorehin made imposeible the dirert dissussion
of social problems, the short sto:y was a great mediur Jor svading the censor. Omer
Seyfettin (1864-1919) i~ considersd 4o be the foundor of the medern saort story in
pure Turkish. He was among the group who fought fc e purifisd Turkish lsnguage.
His writings are almost devoid of the Porsiar and Arabic elemsntis, so thet his sivle '
is simple and clear. Unfortunate.y he died when he wos only thirdy five yee=s old. |

There io one other outetanding personality among th. shori story writers, Re’ik
Kaltt. His special strength lies in his ability 4o mmbas vivid dencriptions of Ance '
tolian 1life and in his book of short stories, "Memlevet Hikdylori® (Stories of the
Country) one gets = very vivid picture :f evsry day village 1ife in Asie UKinor. !'is
language and his style follow that of *he simple village pecple from whom he draws
his inspiration. HNefik Halit is quite a humcrisi and Lovad tclopic® the olé char-
acters of small town or city life. Unfortumatoly he bocame sntangled in ‘‘urkish pol-
iticea on the losing side and is now a political refugse who may not be able tocresurn.
This is unfortunate becaure he made & real contribution by daseribing <the every-day
life of the average Turk, and it is to Ye Froned “hat a rumber o his sorks will be
put intc English. Of ccuree <hore are hundreds of other ehort stiory writers. Nenrly
every Turkish writer has used the short stor on secasisn, erd “hle 19 £%ill er
effective way of spreading new ideas.

The old classic Turkiesh literature was al=mos® entirely poeiic in form so the
Turks have rlmoest as strong a poetical trediiian ra have the Jupanees. The average
Turkish boy or girl is much more interested in poeirv “nan Zs the average American
student, and sooner or later every stufont aspires t¢ m=sduce a collection of poems.
This has resulted in a great wealih of Turkish poetry of the new schosl, and one
could mention a host of rising youug peeis whe aeve pleyed thelr nert in the stirring
evédnts of recent years. However, it =will suffics <o mention only e few. Tevfiz Fire
ret (1870-1910) wes tha outstanding poet of 4he generatisnm jus* paet, nnd his works
were read by every educated person in the socurtry. For =any yvears he was the head
of the Turkish Department of Robert Collece, tha American irstituiien oscupying &
commanding site on the hills ebeove the Bosphorus mc well kpown to every tourist who
has visited Constantinople. ile expressed in pouiry theidenle he got perily frem hie
cwn naticnal background ond partly from his Americon mimsion aesocicies. Howeves, so
rapidly is the langusge beinr modified tint although in hin dar he was an advosnie
of purified Turkish, in the few decades tiat have peesed since he was writing, ths
vocabulary has changed to such an oxtens that Tewlik “ikro-'n noeps ars dirfizult to
follow, and tomerrow he will be formoten,
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Among the present day writers Mehmet Akif is interesting in that he ie
author of the Present Netional Anthem of Turkey, the Istiklal March. One
would gathor from that that he was an ardent advocate of the new nationalism;
on the contrary he was an Islamite and wae opposed tornaticnnliam because he
sew that nationzaliem was destroying the old uniiy of Islam. Howevers in
spite of his loyzlty to Islam he was stirred by the nsw Turkish movements,
and from that came the poem which has been adopted as the national humn. His
octher poems are mostly on the life of the common people§ or descriptions of
places in and around Istanbul.

Ancther interesting man, who is now living outside the country nos a pol-
itical refugee, is Riza Tevfik. He is primarily o philosopher and linguisi,
specking eight languages. He has recently been in America lecturing, and
was given a warm reception in severcl universities. Riza Tevfik is really
an outstanding man who gives everyone that mects him the impression of & great
mind. He has revived the old folk liternture of Turkey which had been for-
gotten during the dominance of the Persimnized artificial forms of classical
Turkish literature. In his imitations of this folk literzture, he has writ-
ten o group of poems which have been read by the common village folk, and ad-
mired by them. In this way he has been able to. carry his message directly
to the pessant classes who ere generzlly untouched by other writers. He
happened to be one of the men whe signed the unfortunate Sevres treoty wihh
the alliea, and for this has been expelled from the couniry. It would have
been much bettsr for Turkey had he stuck to his philoschhy and his poestry and
eschewed politics.

There are wvurious schools of poetry today cnd a group of followers for
each outstandi g poct. The free verse movement has also invaded Turkey,
coming in by vay of Hoscow.

However, we need mention cnly two from among all the host of present day
writcra, Faruk Nafiz end Yeha Kemel. Foruk Nafiz has been most prolific in
his writing end gives every promise of producing many new volumes in the future.
His best known works are "Suda Halkaler" (Rings on water) and "Qoban Gesmegi"
(The Shepherds Fountain®. One of his chief themes is the natural beauty of
the hills and valleys of Anatolia. Other subjects of which he writes much
are love and the joys, sorrows, and misfortunas of his people. He has e
very individual style and is loved 'by everyone, old and young. = He 'is now
teaching literature in Ankara, the new capital. Ycha Kemal has notiwritten
mich, but his quality is considered %o be very superior. He has not: only
‘written for the revolution but has tcken an active pert in it, and now holds
a politieal poat.

We have said eiough to bring out the foct that Turkey has a wvery active
literary leadership, and anyone who haos studied the events leading up tc the
Kemalist revolution realizes that these literary leaders were the real revolu-
tionists, and the politicul loaders have been the men who have crystallized
into action the ideals expressed by these poete and novelists. Sinrce the
influence of the present day writers is all thrown on the side of adopting
Western methods, one cen feel sure that the movement towards westernizetion
and Eurcpeanizetion will po forwerd in Turkey to complets realization.









